_'_P 2017
,ﬁﬁ 5

THE INTERNATIONAL ART MAGAZINE OF CONTEMPORARY CHINA

i + A
RY BAGIWA M1

¢ : &% 9% | leapleapleap.com ' ' g%. N
1,,"' ISSN 1003- 6865 ARK LECKEY




TOP

02 RA TG
VIDEOS YOU DIDN’T
FINISH WATCHING

FhBE S SRFHAT
PARK CHAN-KYONG:
WALKING WITH GHOSTS

PAE-#B=75% Simon Frank

024 g()isll\l’éF?ERENCE ROOM

TR IPRAESET 7
201647 J M MAE e Wt 2
“WHY BIENNALE AT ALL?”
THE SINGAPORE BIENNALE
2016 SYMPOSIUM

F#E Ong Jo-Lene

02 1 1)
NEW DIRECTIONS

R E
THE CURIOUS CASE OF
YI XIN TONG

Z=fE3Z Li Bowen

PORTFOLIO
AR TR AR
ERGONOMIC FUTURES
RH-BAK Tyler Coburn

04 fl’ﬁ)P TALR

Wi BB
JUN YANG:
DISCRETE HISTORIES

BRI Chris Blackmore

0 4 ARmnadEn
YET UNKNOWN MONUMENTS

N BEAEDR - SE WITCHT P e )i
INSTANT GARDEN: TOWARDS
A NON-INTENTIONAL PLACE

REEZ Yuan Jiawei

05 g:(l)}il{";FOLIO

e ) 2 bl
THE SPECULATIVE MENAGERIE
%% Ho Rui An

058 f\li(l)mw PLAYING

Buf 50 5397 - DAE 3 5% KRS 250D
ALEX ISRAEL ON LA LA LAND

062

B #: BULLETIN BOARD

il
UPPER
MIDDLE

066

R Tl 230 - R HR %
SPECIAL BOATS ISSUE:
NAIRY BAGHRAMIAN

E87% Robin Peckham

076

Yoy KL SRR
MARK LECKEY: TYPOLOGY OF
THE GREEN SCREEN

&P Ming Lin

002

088

090

100

=
LOWER
MIDDLE

HERYIESR?
BEYOND THE
ANTHROPOCENE

31 He Jing

I 1Hi
THE RETURN OF GAIA

15T Lan Jiang

KICAERE v 1 Z B T i
KM BB ER-RLZAR
BEAUTY IS THE
BEGINNING OF TERROR:
THE PHILOSOPHY OF
DISASTER AND POST-
APOCALYPTIC ART

ZFH#E Jiang Yuhui

112

118

124

P SR S
OCEANS: THE
FORGOTTEN HABITAT
P2 Hr A8 AL L

Agnieszka Gratza

e A

AR, AMEERILER
A SCIENCE FICTION
NEW YEAR’S GALA:
ABNORMALITY,
NON-EXISTENCE AND
THEIR ART

& Han Song

Wl &
THE PLAGUE

X)FE Ken Liu

130

138

148

156

166

WRKIE
BALLAD OF THE BUBBLE
XJFF1Y Venus Lau

&Il
MY MOUNTAIN

+HK/R-ZZ4F Camille Henrot

bk 0k 7
A Prepper
K Dachal Choi

~

BOTTOM

i —J i
RS LR ERK
FINDING A COMMON
ROOF: ARTISTS AS
ECOLOGISTS
REARM- B2 R

Valentine Umansky

IR : FERRMZRE
FILTER BUBBLE:
ARTISTS IN THE ERA OF
ALGORITHM

BAR-FRS
SXET-ERER R R AT
Simon Castets and

Hans Ulrich Obrist

174

184

186

188

189

190

WEDFHEAD, A NE T
— MM AR 2
EMPOWER THE
POWERLESS,
UNEMPOWER THE
POWERFUL
—FIRST ANNUL
CONFERENCE OF
NETWORK SOCIETY

Z4E Li Jia

g NS ET S
TOWARD THE
EMERGENCE OF
RESISTANCE

A Zhang Si

R a kK
PROPOSALS TO
SURRENDER

REZR Zian Chen

¥Fl: LIKE ME
LIN KE: LIKE ME

EE™ Tang Rui

JJs: v
ZHOU LI:
SHADOW OF THE WIND

T 3-R/RE Arthur Solway

WA RN
THE MAN WHO NEVER
THREW ANYTHING AWAY

S E{E Wu Jianru

4 iy S A i ¥y
OTHER SIDES OF
EVIDENCE

HE Wu Mo

003

191

192

193

194

196

197

198

199

g

&

BHEA R, B BRI
LEE KIT: THE MORE

I IGNORE YOU, THE
CLOSER YOU GET

PE52-# =78 Simon Frank

R Jm
HSIENYU CHENG:
INJECTOR BEFORE NULL

5K fik Sheryl Cheung

BN A 2016
SINGAPORE BIENNALE
2016

EI87% Robin Peckham

5t

ALIEN MATTER
REMET- LS Y @R
Kristian Vistrup Madsen

FMIEEE: W, Al
PARK HYUNKI:
VISIBLE, INVISIBLE

X Yujin Min

B - PESRR

— P ARALIKE X
ERIC BAUDELAIRE:

A FORM THAT
ACCOMMODATES THE
MESS

Pa5-352 58 Simon Frank

F M

THE MULBERRY FOREST
BECOMING OCEAN

Julia Gwendolyn Schneider

A-R- B0 .

W IHASHE NS T pa 5

A-R BURNS: SHABBY BUT
THRIVING

SEH-RIRE Madeline Coleman

LAST PAGE
200 HRIMLE - AL i

MERIEM BENNANI: FLY
#3E Lai Fei



=Y

alien matter

“BY” RESMAMRERLHOED
N BRERERZAT " N—8HD. BREET
=HUERZAROERI A TE8EX—#
MEY EETRVHEARAT2AALERERD
RAFEHITRE,

O kENRAIER ((ﬁ}ﬁ»k%ﬁﬁﬁh))
(2010) H, _/\@/A(’FE?‘X_H:IIE/L,\E’]
“TEREBFIX /ragmuuﬁt}mmma-
1|]1)3€?S%B7£L$o TERBERAHIMES
HMNIREKEEIHENER, M@%Hm
MABEMPRE, XNEENKERIR
ZREZFABAREEMT, HLEARARKK
R, MKBERNIMEESAREERER
B (2001K=8 ) PinEHtNREE
A, T AERIAT ‘B HFEmT

EEEENRAERANAZIENMERELE

BARPHBENXNERREHIERS
N—Y/EmE, HEEEREFTFSZH, M
BEERERIBHEE , TEFISINET RIES4(E
B GIER (A2 5) (2015) f1, A1)
B 2 — W AHHRI7EZ IR B AR ZE Y
WUXKXES, BEBRETENERESE
T it 5] — L5140 “ M RIERIF R E IR E S
RO, /R T BB FMRR I, =IUJL? " 19ia)
B, HRMNRIREEDIX =R ia e

EERFIRR T ENSES =R
BAXNAEMEINR, (FmEr=E—/
RIENIEE, FE B EHZMER (FEE
B #44—RBRFH) R—PHWAREVHS

RETHIRNERLDSHE, X—Emt 3
AEXEARNRIE R BRZEMESURIRIA
'—55%1@5&%9@*1&%@0

X ILMERER FRIARGSEE R
ik, AMBREXFFRZHTRBERORA
_Jé, EAREMN3RERBEDMIFHES,

B _EE A A NIE /RE 31tk B 0 LASR
%I~ BEIR- L RIEA G ER (BFRE
RATERE, HKATLERE) (2016) iL—
AENNEARBEENRS £F5BRTHS
BitE—RNERNKNE, ERANELRIR
BEEERSTEFRINRR . /R HR
RAIR: EREK, ALEREBHEAES

F | BOTTOM

AR
HKW, BERLIN

2017.2.3—2017.3.5

BAR-AREM, (BFABNATREE, MKATIEAE), 20165, RK
Pinar Yoldas, Artificial Intelligence for Governance, the Kitty Al, 2016, video
PHOTO: Luca Girardini, CC BY-SA 4.0

FhEMHS, ERESNEHXE/NENE
BELSARE: (kM) BFR “RINTE
—RAESEZMNTROBR". “BINEH
NRNRAEBFIERE/HNEHNEERR
EXTERFNME" . E—NEBHMEFET
ARFTIERIHER A, A—DRRARI =R >
HEARRTRNEINNRAUTERRERS
MR, T2 EHERE S BRI IE W
AR E R/ NEF R BN AR REMEHF
RBARZ, RMBLILAERK,
EBI—DEODHOIERE, XFPXS
fF—*:I’EEﬁ “EAT” B RE NI AR A T B AR RS
S, e R AT BB B+ RIK T
E’\J (ZEARFTULY (2016) 2—NEEEFY
TEEBIEEERMTZAWSHER, £
EREENEAFAREER, B—KA/NE
MBS o EAEFAIIE I “—NEI S5 INIE £ AT
FEENEHFHNAMELR" EUIBHBIE
B, BRHEERAL —HEREETE
WASMETEKEH, A, XRER
BRMICETRSEUIREBERRZE LB
BTN, (ZARTRUNY BSF X
—MREZH, XHZARFIRIRAZBEIEHN
ERBMNMEBESE R,
FRUA, TERXADN B IS E— LR X

194

BRIBETARTZENEENERMINEE. &
fBEEANR N S RE SR IHIBEER (Z24L)
(2015/17) —FHRRA B KN ABLHHERR
MESARFS—HhENETESNEE,
RETIBYS ARSI R DR ER ( TIRIE)
(2017) IRHERNFRESTIRERA
REARA FERAEIS G RIS TEED .
YAEFIEZIRG, 1 (THNE) NEERD
BT, BEROBRBRN—R R, X—
ERX FH B AR RIS IR TE R A H
THSLHKE, T TREDENNEZHR,
PHASEETSAIER (B THFT) (2014-

16) —mBAREE, 1’E&':.3E"%‘i¥fﬂitﬁﬁ#5;7—
MERBTREECHRIREELEEE
RREMTRENEARNEE, ?X%ﬁ ri
tIATHEIBBCEARLERAXIERTT. —
RIISAERNN SN BLESERNRER L
MESRKHRIRR, FAsEEE—’.
FE—NCETMIZEAZZZTENNIKIAS
REERBELENRED, FEHHNERND
EIPNE E"“%‘zﬁ%ﬂ*&%xﬂﬁc ESEAER
MEE—EHERER T—MRARBREE,
BI{ETE ?(/\E"’“ , B XAMNEE) R
BEXIER,

TR - TS - AR (B 3KkeR)

Hosted by Berlin’s Haus der Kulturen
der Welt as part of the annual transmedi-
ale festival on art and digital culture, the
exhibition “alien matter” showcases works
by thirty international artists that reflect
on artificial intelligence in technological
artifacts as kind of new, unpredictable
material, not entirely within our control.

“It’s so cold here in the dark/Alone
here in the dark/All of us here still” says the
pleading voice of a black refrigerator in Mark
Leckey’s film GreenScreenRefrigeratorAction
(2010). Against the backdrop of HD photo
collages, we follow the refrigerator’s search
for friendly relatives from a black computer
case to the Kaaba of Mecca. Never realized
in spite of many attempts, the intelligent
fridge is an emblem technological flop,
just as its visual reminiscence of the iconic
black monolith of Kubrick’s 2001: A Space
Odyssey skilfully imbues the work with the
disappointed, yet humorous melancholy of
living “after” the digital revolution.

The theme of affect in technology recurs
in a suite of the works in the exhibition,
often attaching itself, as in Leckey, to the
grain of the voice. In Ignas Krunglevicius’
video Hard Body Trade (2015) crisp computer
generated speech asks, among other things,
“Do you know that feeling, honey, when
Candy Crush is asking for your money?” as
we pan over surreally beautiful aerial shots
of mountain landscapes. This work becomes
sad as we realize the hollow cadence is more
real to us than the obscene natural splendour,
bringing to mind more than anything else
computer desktop backgrounds. Joep van
Liefland’s Video Palace #44 — The Hidden
Universe—a large monument made out of
20,000 VHS cassettes—plays to a similar
emotion at the intersection of generalized

nostalgia and alienation in the face of rapid
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technological progress.

These works are enjoyable in their
vague, poetic sadness, but with nowhere
to go from this feeling, ultimately lack a
critical edge, which others attempt, rather
desperately, to make up for. Pinar Yoldas’
video Aruificial Intelligence for Governance, the
Kirry AI (2016) channels a host of academic
references from Paul Virilio to the Uncanny
Valley through a cute kitten, intentionally
rendered in the style of ten or so years ago.
Yoldas’ premise is intriguing: a future in
which artificial intelligence systems will be
better at governing societies than people.
But the perspective of the retro-Kitten is
confusing: “Us millennials don’t know
concepts like scarcity and frugality,” it
says, “We had experienced violence, but
only in video games/We had experienced
loss but only when we lost our iPhones.”
In a world of neverending crises and war,
it seems misguided to refer to the apathy
of a middle-class minority as at all repre-
sentative of our time, and the intersecting
meta-layers of the retro-digital rendering
and the kitten-headphones worn by the
audience, in the end, are more bewildering
than incisive.

The presumption of such a particular
“we” is the Achilles heel of another ambitious
work in the show, Nicolas Maigret and Maria
Roszkowska’s Predictive Art Bot (2016)—an
algorithm that sources current discourses
to generate new concepts for art, creatively
displayed for the exhibition on an army of
small fan ventilators. The concepts, e.g. “A
post-digital secret society undermining the
credibility of accelerationism,” are hilari-
ously absurd, and reveal that algorithms,
like humans, can only innovate through
the recomposition of existing elements.

But the value of this art-academic inside
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joke is questionable, especially considering
its place in an exhibition with so many of
such elusive concepts at play to varying
degrees of success.

While, in this way, some works have
taken on more footnotes than they can juggle,
others, such as Evan Roth’s monumental
sculpture Burial Ceremony (2015/17)—two
kilometers of fiber-optic cable laid out in
the shape of the infinity sign—are striking in
their simplicity. In an equally sophisticated
gesture, Constant Dullaart’s photo series
Dull Dream (2017) turns Google’s Deep
Dream technology on its head. Where Deep
Dream is used to recognize faces, objects
and speech by intensifying characteristics,
Dull Dream’s algorithm does the opposite,
dissolving images into eerie planes of shad-
ow and light. This work poses a practical
challenge to increasing surveillance and
regulation through technology to a striking
aesthetic effect.

Not simple at all is Suzanne Treister’s
HFT The Gardener (2014-15), an elaborate
story of an investment banker who merges his
consciousness with algorithmic intelligence
allowing him to become a successful artist.
The story plays out in a curiously boring
BBC-style artist’s documentary, and a series
of stunning colorful mind maps indexing the
worlds of business and pharmaceuticals as
if they were flora and fauna. In a show that
ranges from pseudo-academic indulgence to
aimlessly nostalgic tech-anxiety, Treister’s
work is eccentric and unusual in the best
sense. Along with a host of the other works,
it makes for thought-provoking exhibition,
albeit one in which “alien matter” remains

rather too alien. Kristian Vistrup Madsen



